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Fig. 25. “Devils”. Note the repainting of some figures. Yam below 70 cm across.
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1o that of the Wandjinas appears in long, thin pre-
Wandjina “Parallel Line Figures” (Fig. 1).

Another mythological figure with two head projec-
tions like exaggerated ears is found at many art sites
from the northern coast to three hundred kilometres
inland (Figs. 1 & 24). Figure 24 illustrates these figures
at separate sites. At the left, the figure has a round
object adjacent to the fingers, and shows the prominent
calf muscles, outturned feet, and regular dot infill so
common in the Wandjina Art Period. At the right, two
faded forms are in profile with an appendage that could
represent a penis, bag, or skirt. These figures have been
identified as “Devils” (David Mowaljarlai pers. comm.).
Crawford (1977: 358) illustrates one of these figures
superimposed on Bent Knee Figures. Another example
in profile is illustrated by Godden and Malnic (1988:
78).

In figure 25, three human figures with smaller head
projections are painted over part of a large red figure
with the larger projections. The smaller figure at lower
right has the bald head with distinct ears, typical of the
“Agula” evil spirits or “Devils” illustrated by Crawford
(1968: 49, 91), and painted on sheets of bark by Aborigi-
nes from Mowanjum, near Derby (Berndt 1981: 417;
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Stanton 1989: 16). Figure 25 also shows an example of
a yam very similar to that in Figure 12 with an irregular
infill but which has been painted in the Wandjina Period.
Concentric circles, animal track motifs, and dot paint-
ings similar to Central Australian and Western Desert
rock art and contemporary art also occur in the Wandjina
Period, and examples are illustrated in Figure 23.

Conclusion

This has been a very brief overview of the major sty-
listic changes in the Kimberley rock art. It is hoped that
Figure 1 will be useful to visitors to the area as a simple
reference guide to some of the art they may see.
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